THE SCENE IS CHANGED

Count Pahlen against the crazy Paul I of Russia, and it had
much in common with a play by Merejkovsky in which
Charles Laughton had made one of his early London appear-
ances. Neumann's drama was both stronger and less subtle
than the Russian work, though it was equally a free adapta-
tion of history.
Der Patriot did not enrapture me, for it had the wordiness
of a novelist's play and was designed for the heaviest type
of German acting.   Lang, however, possessed a sense of
comedy among his gifts, and it was certain that Pahlen
would suit him better than anything he had played for years,
if only vigorous cuts could be made in the script and a less
banal title could be found for the English version.  He agreed
about all this, and said he had an idea that a title must be
found somewhere in Shakespeare, maybe in Julius Caesar ;
so that the responsibility was equally divided between us
when I sent him a postcard next day with the words Such
Men Are Dangerous.   This seemed to put a different com-
plexion on the pky, and in a month the version was finished.
Robert Farquharson was to pky the explosive and gibbering
Czar, and Aubrey Hammond designed the costumes to-
gether with settings which gave an effect of pageantry by
the simplest means.   Gilbert Miller bought the play for
America, where he planned to do it in my version but under
the name of The Patriot, which was to be the screen title
also.   Leslie Faber, Madge Titherage, Lyn Harding and
John Gielgud (then a very young actor) were to go over and
play in the New York production, which was to be designed
by Norman Bel Geddes.  This was a spectacular failure only
a few weeks before our own success in Edinburgh, which
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